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Roundtable

The Cotsen Global Equine Cultures Roundtable brings together an interdisciplinary
community of scholars, artists, makers, museum professionals, and students to consider
the many ways humans have shaped, and been shaped by, horses. This roundtable appeals
to a wide audience interested in natural history and the human-horse relationship, the
use of horses as symbols of power and prestige, and in horsehair as fiber. Nature lovers,
textile lovers, artists, and DIYers alike are welcome to join this diverse and engaging
conversation.

Hosted online by the Cotsen Textile Traces Study Center, this event takes place on February
26 and 27, 2026. It is supported by the Cotsen Textile Traces Study Collection Endowment.
This event coincides with the 2026 exhibition Adorning the Horse: Equestrian Textiles for
Power and Prestige at The George Washington University Museum and The Textile
Museum, featuring spectacular examples from the Brick Freedman Collection. Support for
the exhibition, catalog, and other related programming is provided by Allen R. and Judy
Brick Freedman and the Brick Freedman Endowment for Equestrian Textiles.

The Cotsen Textile Traces
Study Center

The George Washington
University Museum and

The Textile Museum
The Cotsen Textile Traces Study Center at

The Textile Museum is dedicated to textile

Located on GW’s campus in downtown D.C.,
The Textile Museum celebrates art, history,
and world cultures. Public programs and
exhibitions are inspired by diverse collections
of global textiles and local history, and
resources for students and scholars include
the peer-reviewed The Textile Museum
Journal, the Cotsen Textile Traces Study
Center, the Arthur D. Jenkins Textile Library,
and the Albert H. Small Center for National
Capital Area Studies.

museum.gwu.edu

collections@gwu.edu

research and houses one of the world’s most
significant  textile research and study
collections. It is comprised of nearly 4,300
fragments, dating from antiquity to the
present, offering insights into human
creativity around the globe. The collection
represents a lifetime of collecting by business
leader and philanthropist Lloyd Cotsen
(1929-2017) and was brought to GW in 2018.

museum.gwu.edu/cotsen-textile-traces-study-center

cotsentextiles@gwu.edu
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Day 1 Thursday, February 26 | 10:00am-12:30pm

10:00am-11:00am Welcome Remarks: Introduction to the Roundtable
Karthika Audinet, Academic Coordinator, the Cotsen Textile Traces Study
Center, and Dr. John Wetenhall, Director, The Textile Museum

Splendid Horses: The Ancient History of Fancy Grooming and Tack
Dr. Sandra L. Olsen, Zooarchaeologist, previously University of Kansas,
Lawrence, Kansas, USA

Ply-Split Braiding: Fly Fringes for Horses and Contemporary Basketry
Helen Leaf, Artist, United Kingdom

11:00am-11:10am Break

11:10am-12:10pm Equestrian Chic: The Horse as Status Marker on Textile Garments
Lonneke Delpeut, PhD candidate, Egyptology, University of Vienna, Austria

Woven Legends: Equestrian Motifs on 20th Century Japanese Propaganda
Kimonos

Methi Satyanarayana, MA Museum Studies, George Washington University,
Washington, D.C., USA

Transcultural Interactions in Art: Re-examining Flying Horses Across
Medieval Eurasia

Yuxi Pan, PhD candidate, History of Art and Archaeology, SOAS University of
London, United Kingdom

12:10pm-12:30pm  Q&A
Moderated by Sumru Belger Krody, Chief Curator, The Textile Museum
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I)ay pJ Friday, February 27 | 10:00am-12:30pm

10:00am-11:15am

11:15am-11:20am

11:20am-12:20pm

12:20pm-12:30pm

Welcome Remarks: Introduction to the Roundtable
Karthika Audinet, Academic Coordinator, the Cotsen Textile Traces Study Center

Charreria and Mexican Textiles
Alejandro de Avila Blomberg, Founding Director of the Ethnobotanical Garden
and Curator at the Oaxaca Textile Museum, Oaxaca, Mexico

Racing in Circles: The Palio di Siena and the Origins of Movement in
Emilio Pucci’s Designs

Eugenia Lollini, MA Museum Studies, George Washington University,
Washington, D.C., USA

Riders, Weavers, and Iconic Horses: Equine Imagery and Gendered
Aesthetics in Sumba’s Textile and Ritual Cultures

Janet Alison Hoskins, Professor of Anthropology and Religion, University of
Southern California, Los Angeles, California, USA

Break

Korean Horsehair Craft: History, Techniques, and Applications
Sim Yeon-Ok, Honorary Professor of Traditional Arts and Crafts, Korea National
University of Cultural Heritage, Buyeo County, South Korea

Reinterpreting a Yao Priest’s Hat
Xuexin Liu, MA Museum Studies, George Washington University, Washington,
D.C., USA

Hide and Cover
Marianne Kemp, Artist, Zutphen, the Netherlands

Q&A
Moderated by Lee Talbot, Senior Curator, The Textile Museum
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Equestrian Chic: The Horse as Status Marker on Textile Garments

Lonneke Delpeut, PhD candidate, Egyptology, University of Vienna, Austria

Acquiring and up-keeping a horse is an expensive
business, which is why horses have often been used to
mark someone’s (high) status cross-culturally. In this
presentation, textiles with motifs of horses and riders
will be highlighted, and conversations on the horse as
status marker will take place. The objects are placed in
context with explorations of their provenance and
what their decorations aimed to convey. This talk will
also touch upon the hypothesis that the horse might
be an extension of its rider, highlighting the rider’s
status through a display of identity.

About Lonneke Delpeut

Lonneke Delpeut is a PhD student at the
Institute of Egyptology at the University
of Vienna. Delpeut specializes in ancient
Egyptian visual culture and her interests
lie in art, equine history, and social
history, with particular focuses on
ancient Egyptian private tombs and
equine imagery from all over the world.
Having completed an Erasmus semester at
the University of Liege and a six-month
internship at the Egyptian Museum in
Turin, Delpeut’s work bridges the gap
between Egyptology and image studies.
Delpeut's undergraduate thesis explored
the role of the horse as a status symbol in

Egyptian tomb art, while her master’s
thesis examined how horses in tomb

depictions can be used as a source of
information. Her current PhD research
project focuses on image composition and
how meaning is created and messages are
conveyed. Delpeut’s research project, “An
Image is Worth a Thousand Words,”
investigates the creation of meaning in
18th Dynasty tomb decorations in
Thebes. By analyzing how images were
composed through content and identity
markers, Delpeut aims to deepen
understanding of how ancient Egyptians
conveyed meaning through visual
language in their tomb art.
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Woven Legends: Equestrian Motifs on 20th Century Japanese Propaganda

Kimonos

Methi Satyanarayana, MA Museum Studies, George Washington University,

Washington, D.C., USA

Powerful, loyal, and hardworking, horses have long
been prized animals as symbols of wealth, spiritual
power, and military might in Japan. Despite a
shrinking reliance on cavalry units at the turn of the
20th century, horses continued to function as visual
symbols of morality and idealism in Omoshirogara
novelty kimonos up to the defeat of Japan in WWIL.
This presentation examines kimono fragments,
alongside artwork, novels, films, prints, and posters
from the period, offering insight into horses” enduring
role as propagandistic symbols of wartime morality
and nationalism and as bridges between traditional
and modern Japan.

About Methi Satyanarayana

Methi Satyanarayana (they/them) is a
second-year Museum Studies graduate
student at George Washington University
specializing in Asian art, textiles, and
photography. They are a Cheng Graduate
Curatorial Intern at the Smithsonian
National Museum of Asian Art and serve
as the Brick Freedman Research Fellow
for Equestrian Textiles at The George
Washington University Museum and

The Textile Museum, supporting the
exhibition Adorning the Horse: Equestrian
Textiles for Power and Prestige. Before
this, Satyanarayana completed an
internship at the Smithsonian National
Museum of American History. They hold
a BS in Anthropology and Geography
from California Polytechnic State
University, San Luis Obispo, and an MA
in Sustainable International Development
from Brandeis University. They seek a
career as a scholar and curator of modern
and contemporary Asian art, textiles,

and craft traditions.
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Transcultural Interactions in Art: Re-examining Flying Horses Across

Medieval Eurasia

Yuxi Pan, PhD candidate, History of Art and Archaeology, SOAS University of

London, United Kingdom

This presentation examines the transcultural
transmission of flying horse imagery across medieval
Eurasia through two major waves of exchange. The
first, between the sixth and eighth centuries, moved
eastward from Greek Pegasus mythological imagery
through Sasanian Persia and Central Asia to Northern
Dynasties and Tang China. Sogdian and Tang brocades
reveal how Persian and Byzantine prototypes were
adapted within local visual traditions to project
cosmopolitan prestige and Tang imperial authority. A
second, westward wave emerged under Mongol rule,
when flying horse imagery traveled from Yuan China
to Ilkhanid Persia. Together, these exchanges
demonstrate the multidirectional circulation of motifs
linking imperial ambition and artistic exchange.

About Yuxi Pan

Yuxi Pan is a PhD candidate at SOAS
University of London where she studies
the art and visual culture of the Mongol
Empire. Her dissertation, titled “Picturing
a Social Aesthetic in the Mongol World:
Horses in the Art and Visual Culture of
the Yuan Dynasty (c. 1206-1368),
examines representations of horses in the
art and visual culture of Yuan Dynasty
and the broader Mongol world. She is
particularly interested in the circulation of
images and objects across cultures in the
global medieval world with a particular
focus on animal representations. Her
doctoral research is supported by the
School of Arts Tim Liang Scholarship.
Before pursuing her PhD, Pan earned a
BA in Museology from Fudan University,
Shanghai, and an MA in History of Art
from the Courtauld Institute of Art. She
also previously worked as a curator,
researcher, and writer in global
contemporary art. At Beijing’s Red Brick
Art Museum, she served as Head of
Library and Archives. Her curatorial
project, “Global Echoes: An
Anthropology of Sound,” received
recognition as a finalist for the 2019
“Research-Based Curatorial Project Prize”
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Friday, February 27

Charreria and Mexican Textiles

Alejandro de Avila Blomberg, Founding Director of the Ethnobotanical Gardens and

Curator of the Oaxaca Textile Museum, Oaxaca, Mexico

The charro emerged in the 19th century associated with
the rise of rural capitalism and the expansion of
haciendas, often at the expense of Indigenous
communal lands. This talk will focus on charreria and
Mexican textiles, as well as horse riding in northeastern
Mexico as closely tied to three textile forms: the
petaquilla, a backstrap-woven maize carrier for long
trips; the carona, a decorative saddle blanket also woven
on the Mesoamerican loom and known today through
weavers accounts; and sillas piteadas, leather saddles
embroidered with pita fiber from southern Mexico.

About Alejandro de Avila Blomberg

Born and raised in Mexico City,
Alejandro de Avila Blomberg has family
roots in Oaxaca, San Luis Potosi, and
Finland. He received a bachelor’s degree
in Anthropology and Physiological
Psychology from Tulane University,
followed by a master’s degree in
Psychobiology and PhD in Anthropology
from the University of California,
Berkeley. He is the founder of the Oaxaca
Ethnobiological Garden, a research and
conservation space dedicated to the
biocultural diversity of Oaxaca. De Avila
Blomberg also serves as Curator and
Adviser of the Oaxaca Textile Museum
and is the curator of the forthcoming
National Textile Museum in Mexico City.
His enduring interest in Mesoamerican
cultures and plants can be traced back to
his childhood spent near Chapultepec, a
vast and historically layered park that has
existed since the Aztecs and is home to
the National Museum of Anthropology.
As a teenager, de Avila Blomberg
apprenticed at a traditional weaving
workshop in Oaxaca, Mexico.
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Racing in Circles: The Palio di Siena and the Origins of Movement in

Emilio Pucci’s Designs

Eugenia Lollini, MA Museum Studies, George Washington University,

Washington, D.C., USA

This presentation positions the Palio di Siena horse
race as a formative influence on Emilio Pucci’s
approach to movement, identifying it as an early
catalyst for his design language. Object-based research
on two textiles from Pucci’s 1965-66 Paggio collection
at the Cotsen Textile Traces Study Center reveals how
color and pattern create visual rhythm, speed, and
rotation. While scholars like Emily Braun have linked
Pucci’s fascination with movement to Futurism and the
cult of aviation, this project contends that the
fascination arose earlier with his 1957 Palio collection
and the Palio di Siena horse race. This talk repositions
equestrian tradition as a formative, yet overlooked,
influence on Pucci’s development of speed and rotation
as both visual and material principles.

About Eugenia Lollini

Eugenia Lollini is an emerging scholar
and curator specializing in Italian dress
and textiles. She holds an MA in Museum
Studies from George Washington
University and has conducted
object-based research at The Textile
Museum and the Cotsen Textile Traces
Study Center. This includes the study of a
seventeenth-century Italian lace fragment,
examining its cultural significance in
Baroque Italy and tracing its
re-emergence in Dolce & Gabbana’s
ensembles. More broadly, her work
investigates how traditional costumes are
reimagined in Italian haute couture and
performed on international runways, with
attention to formal, cultural, and
technical borrowings across past and
present. Lollini has further pursued
curatorial research that will culminate in
a forthcoming micro-exhibition about
Emilio Pucci for the Cotsen Textile Traces
Study Center. She is currently awaiting
decisions from PhD programs for Fall
2026 admission.
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Riders, Weavers, and Iconic Horses: Equine Imagery and Gendered
Aesthetics in Sumba’s Textile and Ritual Cultures

Janet Alison Hoskins, Professor of Anthropology and Religion, University of

Southern California, Los Angeles, California, USA

This talk will highlight the prominence of horses on
ikat textiles from the island of Sumba and examine
what this imagery communicates about gender,
power, and identity. This presentation will show how
horses—typically  depicted with high, flying
tails—serve as visual shorthand for masculinity,
vitality, and autonomy, particularly in relation to the
annual pasola ritual and Sumbanese tomb imagery.
While mounted riders are almost always male, the
textiles themselves are overwhelmingly made by
women, and this talk considers how female makers
produce and sustain the image of the mounted man at
the same moment that horse imagery is being
repurposed for tourism, heritage marketing, and new
forms of regional identity.

About Janet Alison Hoskins

Dr. Janet Hoskins is a professor of
Anthropology and Religion at the
University of Southern California, widely
recognized for her long-term research in
Southeast Asia, particularly Indonesia
and Vietnam, and for her contributions
to transpacific studies, post-colonial
theory, transnational religion, and visual
anthropology as well as Indigenous
approaches to time, exchange, and ritual.
Her early fieldwork on the Indonesian
island of Sumba focused on horse culture,
ritual exchange, and the politics of
gender and status. This research led to
the ethnographic film Horses of Life and
Death (1991), which documents the

Pasola, a spectacular mounted jousting
ceremony that marks the Sumbanese
New Year and the rice harvest. Hoskins’

scholarship on Sumba, most notably The
Play of Time: Kodi Perspectives on
Calendars, History, and Exchange (1994),
has shaped contemporary
understandings of horses and their
relation to masculinity and ritual
authority. Through her interdisciplinary
approach, Dr. Hoskins has illuminated
the complex interrelations among equine
aesthetics, ritual practice, and emerging
forms of global visibility, contributing
significantly to the anthropology of
Southeast Asia and the comparative study
of material and visual culture.
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Korean Horsehair Craft: History, Techniques, and Applications

Sim Yeon-Ok, Honorary Professor of Traditional Arts and Crafts, Korea
National University of Cultural Heritage, Buyeo County, South Korea

Though ‘horsehair’ refers to fibers from both horse
tails and manes, tail hair—known in Korean as
malchong—has been primary used due to its lightness,
durability, and elasticity. Horsehair has long been a
valuable material employed in traditional crafts,
notably in men’s hats and hair ornaments. As a result,
horsehair craft flourished, leaving a rich legacy of
forms, patterns, and techniques. This presentation
traces the development of horsehair craft through
historical records, examines key artifacts and their
production methods, and considers their transmission
and modern applications. Though the use of horsehair
for hats declined as modern men adopted shorter
hairstyles, the Korean government protects horsehair
techniques as national intangible heritage and
contemporary Korean artists reinterpret them in
modern art and craft.

About Sim Yeon-Ok

Sim Yeon-Ok is an honorary professor in
the Department of Traditional Arts and
Crafts at the Korea National University of
Heritage and Vice Chairman of the
National Intangible Heritage Committee
of Korea. She received her PhD from East
China University (formerly China Textile
University) in Shanghai, China. She has
published over thirty articles and ten
monographs on the historical textiles of
East Asia. Her major works include
History of Chinese Textiles (1998), Five
Thousand Years of Korean Textiles (2002),
Korean Traditional Braids and Knots
(2006), 2,000 Years of Korean Textile
Design (2006), Geumbak: Korean
Traditional Gold Leaf Imprinting (2020),
Hansan Mosi [Korean Ramie] (2020), and
2,000 Years of Korean Embroidery (2020).
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Reinterpreting a Yao Priest’s Hat

Xuexin Liu, MA Museum Studies, George Washington University,

Washington, D.C., USA

This talk explores a ritual hat from the Yao people of
southern China, woven from black horse mane and
distinguished by its intricate construction and
symbolic decoration. Through visual and comparative
analysis, this study examines the hat’s material
adaptation, craftsmanship, and cultural context within
shifting ritual practices. Drawing on related examples
from museum and private collections as well as
ethnographic and historical sources, this object is
situated within broader discussions of material
substitution, transmission of sacred knowledge, and
the evolving forms of Yao religious expression.

About Xuexin Liu

Xuexin Liu (they/them) holds a
Bachelor’s degree in Art and
Anthropology from the University of
North Texas, a second Bachelor’s degree
in Art Conservation from the University
of Delaware, and a Master’s degree in
Museum Studies from the George
Washington University. Liu interned at
the Cotsen Textile Traces Study Center
where their research focused on this Yao
ritual hat woven from horsehair. As part
of the internship, Liu also embarked on
an experimental archaeology project
where they set up a loom with horsehair
and wove with it. This helped them
understand the complexities of working
with such a slippery and difficult fiber
which lacks scholarship and
documentation. Liu’s contributions led to
technical discoveries such as using horse
tails rather than manes for a longer warp,
wetting the horsehair weft to accurately
create the selvedge, and fashioning/tying
sturdy knots to attach the horsehair to
cotton or ramie for better tension. Liu is
currently residing in China.
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Hide and Cover
Marianne Kemp, Artist, Zutphen, the Netherlands

This research and talk focuses on two specific objects,
the Veil and the Hat, which were selected for their
shared material use of horsehair. Both artifacts are
designed for the female head and are constructed
using horsehair; however, they differ markedly in their
weaving techniques and fulfill divergent cultural and
practical purposes which will be discussed during this
presentation. From a technical perspective, the
panelist will explore the possibility of these objects
providing a compelling starting point for the
development of an art piece.

About Marianne Kemp

Dutch artist Marianne Kemp has built an
internationally recognized practice
centered on weaving with horsehair. She
focuses her practice on the spaces
between the warp threads; rather than
producing flat fabrics, Kemp's work
emphasizes texture, movement, and
dimensionality, using horsehair’s natural
sheen, resilience, and strong character to
generate works that appear organic and
sculptural. For more than twenty years,
Kemp has developed a distinctive visual
language in which color, movement, and
transparency are central. After studying
textile design at the Royal Academy of Art
in The Hague and completing a Master of
Arts at Chelsea College of Art and Design
in London, she began experimenting with
horsehair alongside more traditional
fibers such as linen, cotton, and raw plant
materials. Kemp sees weaving as a slow,
immersive process that requires time,
patience, and responsiveness to material.
Her studio houses multiple looms, each
enabling different expressive possibilities.
She has exhibited widely, with solo shows
in the United States and Korea and
inclusion in international design fairs and
publications. Her work has occasionally
extended into applied collaborations with
fashion and interior designers.
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Image Credits

Cover: Blouse panel with horseback embroidery motif. Sierra de Puebla, Mexico, ca.
1970-1980. Cotton, silk, plain weave, embroidery. The Cotsen Textile Traces Study
Collection T-2781 *

p5: Saddle cover with star and crescent moon motifs. Tiirkiye, Anatolia, ca. 1880-1900.
Leather, wool, metallic-wrapped thread, felted, resist dyed, embroidery. The Textile
Museum Collection 2021.17.95 t

p6: Makhiyara (horse head decoration). Pakistan, ca. 1945-1955, mid 20th century.
Cotton, ply-splitting, interlacing. The Textile Museum Collection 1991.17.68 #

p7: Coptic textile fragment with horse and floral motifs. Egypt, 5th-6th century CE.
Linen, wool, tapestry weave, plain weave, supplementary-weft patterning. The Cotsen
Textile Traces Study Collection T-0899 *

p8: Young boy’s silk kimono with horse and battle motifs. Japan, ca. 1930-1939. Silk,
plain weave, printed. The Cotsen Textile Traces Study Collection T-2042 *

p9: Samite fragment from a robe. Iran, ca. 338-596 CE. Silk, samite weave, weft faced
compound twill. The Cotsen Textile Traces Study Collection T-0952 *

p10: Huipil. Guerrero, Mexico, ca. 1973-1974. Cotton, discontinuous supplementary-
weft patterning, embroidery. The Textile Museum Collection 1976.18.2 +

pl1: Cotton textile fragment with four running horses. England, ca. 1930-1940. Cotton,
plain weave, printed. The Cotsen Textile Traces Study Collection T-2518 *

p12: Hinggi (man’s shoulder cloth) fragment. Sumba, Indonesia, ca. 1900-1950. Cotton,
plain weave, ikat warp. The Cotsen Textile Traces Study Collection T-0851 *

pl3: Opens a Window. Deborah Warner (1946-2010). Pennsylvania, United States, ca.
2001. Horsehair, linen, resist dyed. The Cotsen Textile Traces Study Collection T-1593 *

pl4: Shaman’s hat made with horsehair. China, Yao culture, ca. 1875-1935. Horsehair,
weft-patterned weave, embroidery. The Cotsen Textile Traces Study Collection T-1505 *

p15: Veil made of horsehair and wool. Uzbekistan, Tajik culture, ca. 1876-1917. Cotton,
horsehair, wool, plastic, plain weave, twill weave, looping, twining, embroidery. The
Textile Museum Collection 1996.13.1 F

* Photos by Bruce M. White Photography
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