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ADORNING
THE HORSE

Equestrian Textiles
for Power & Prestige







A Talisman for Protection

People around the world decorated their horses with colorful trappings featuring
auspicious designs that provided spiritual protection for both horse and rider. These
motifs were believed to repel evil forces and attract the good ones.

Look for labels with a bar across the top to explore textiles used as talismans.

Forehead ornament (takyab), Tibetan Plateau, early 20th century. Wool, cotton; looped pile.
26.50 x 26.00 cm (10 715 x 10 % in). The Textile Museum Collection 2021.17.26. Brick Freedman Collection. Level 3



Wishes for Good Fortune

Equestrian textiles could enhance the visual and aural experience of a festival, wedding
celebration, or shrine visit. In some countries, horses were traditionally used as offerings

to the gods, conveying their owners' prayers for good fortune and a bountiful harvest.

Look for labels with a burgundy bar across the top to explore textiles that express
wishes for good fortune.

Rump cover (shiri gake), Japan, Meiji period (1868-1912). Cotton, hemp; plain weave, resist rice paste.
48.26 x 156.21 cm (19 x 61 Y in). The Textile Museum Collection 2021.17.8. Brick Freedman Collection. Level 3



Family Prestige

The lives of many communities in Asia were deeply intertwined with their horses. The
exquisite equestrian textiles they produced reflect the genuine care and reverence they
had for these animals. The exceptional workmanship of these textiles likely brought
honor to the rider, as well as to the women of his family or the community who would
have created these textiles.

Look for labels with a blue bar across the top to explore textiles that convey prestige.

Horse blanket, Yomut, Turkmenistan, second half 19th century. Wool; felt, embroidery with chain and buttonhole stitches.
48.26 x 156.21 cm (19 x 61 Y2 in). The Textile Museum Collection 2021.17.87. Brick Freedman Collection. Level 2



Rider as Connoisseur

Precious materials, fine workmanship, and fashionable motifs on textiles that
adorned the horses of cultured and wealthy riders would have been appreciated in
courtly circles. Likely custom made for each horse, equestrian textiles would have
highlighted the rider’s refined taste and privilege as the owner of a precious animal

and expensive textiles.

Look for labels with a green bar across the top to explore textiles that embodied the

connoisseurship of the rider.

Saddle cover, Iran, 1800-1825. Wool, silk, metallic-wrapped thread; fulled 2/1 twill weave, embroidery with chain stitch.
101.60 x 104.14 cm (40 x 41 in). The Textile Museum Collection 2021.17.60. Brick Freedman Collection. Level 2



Ready for an equestrian adventure?

Listen to our Adorning the Horse playlist on your mobile device by scanning

the barcode below.

Can't get enough of horse culture? Neither can we!

Join our International Equestrian Film Series at the museum this spring for insights

into equine cultures across Asia.

The Horses of Fukushima, Saturday, March 28, 1-3 p.m.
Home on the Steppe, Saturday, April 18, 1-3 p.m.
Atlan, Saturday, May 9, 1- 3 p.m.

For the full list of programs related to this and other exhibitions,

visit museum.gwu.edu/exhibition-programs.

New in the Artisans Gallery

The accompanying catalog to Adorning f\d() l- l] il]g

the Horse: Equestrian Textiles for Power
and Prestige would make the perfect gift ll]C H( I'SC
for the horse lover or textile enthusiast g e
in your life! Stop by our Artisans Gallery to
place an order or contact 202-960-5311

or artisansgallery@gwu.edu.
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Saddle cover. China, Ningxia, early 17th century. Cotton, silk;
knotted pile, asymmetrical knot. 49.02 x 56.90 cm (19 %16 x
22 /3 in). The Textile Museum Collection 2021.17.88. Brick
Freedman Collection. Level 3
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